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1. Interpretation: a i m 18. Alternative solution:
A4 YE Y Some players may prefer to displace the E
e r - an octave lower for more resonance.
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9. Interpretation:
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15. Original:
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18. Original:
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Alternative solution:

For those who wish to keep the chord in
root position, an alternative would be to
Care must then
be given to insure that the E in the melody
receives more weight so that it is not ob-
scured by the G 3§, a harmony note.

raise the G# an octave.
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