Fantasia

les of more extended and sophisticated

ows are examp ‘ ‘
hird string down 0 F# o avoid

T'his fantasia and the one that foll !
ith the t

solo form and are fingered for lute tuning W
unnecessary technical ditficulty.

This is from Mudarra’s Tres fibros (1540
*and is one of Mud
til understood.”

). It bears the full utle “IFantasia, which imi-

tates the harp of Ludovico, arra’s finest works, .\\ud;n'-rn commented

rather accurately that this picce is “difficult un

Suggested tempo is d =09 ) B

0] 1 have fingered this arpeggio stvle w0 give a more Jarp-like fechng. The orginal & in
stmple form on the first and second strings, with an open E throughout.

[ Thisisadifficult move, bt ites necessar ¥ (0318 tain the chord and s possible ol practice.

01 Sustain the B if possible. [t can be done!

[ The section that follows is surprisingly modern and wnexpected. Mudarva notes, “From
Jere to near the end there are some discords, if played well they do not sornd bad. " The
player is recommended not to slow doson here, but to establish a tempo at the beginning
slotw enough to be consistent throughout.

G Thisisahard chord tomanage in tempo, but the second finger helpstehen used asa guide,
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