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Enhance your rubato and legato playing

1.

2.

3.

1.

2.

Basic Exercise of rubato

Legato Exercise for p finger

Legato Exercise for alternated stroke

3.
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Rubato Exercise

Rubato Exercise

Rubato Exercise

Hold back a bit
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7.

Rubato Exercise
Hold back

Note:

- Try to experiment with different tempos (bigger, smaller acc., rit. etc,)

- Listen to yourself allways. If it was enough gradually or audible clear what you were playing.

- For the exercises 4-7 is important, that you highlight the melody and play the accompaniment more quiet.

- In exercises 6-7 you can use appoyando to highlight the melody.

- Please send me videos of 1, 2, 3 exercises and choose only one from 4-5 and one from 6-7.
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